















The Charlie Hebdo shooting, which took place on the 7th of January, 2015, has 
undoubtedly revealed aspects that issues such as economic disequilibrium, ethnic 
confrontation and religious conflicts may lead to violent impacts with global effects. In 
addition, the Hebdo Shooting put a spotlight on the fact that images can have intense 
power, whose limits are not necessarily known.
The editors of the Hebdo magazine were killed as the killers believed that the editors 
were crossing a religious line - the iconization of their prophet. This iconization has been 
discussed and debated before in not only Christian circles, who may accept the icon to 
an extent. These cross-cultural debates and tragic acts may be considered a somewhat 
expected consequence of placing such importance on an image.
From the famous Classic Greek allegory of the Cave proposed by Plato, this allegory 
showed the estrangement between ideas or forms of reality, and the image has been 
one of the most important themes of western philosophy. In recent years, the theory of 
the image requires re-examining after the exponential evolution of a visual environment 
supported by mass technological development beginning in the 19th Century.
In this article, we are going to review the theory of the philosophical image in order 
to understand a new and abrupt visual phenomenon which has been forced into a societal 
substrate where almost anyone who has modern digital technology is required to face 
consequences due to the images therein.
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